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An interdisciplinary choreography platform for the generation next
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A space for artistic experimentation : 3
The Camping Asia festival entails 11 shows and is a choreograpijigiplatform offering 1‘4'worlm‘h'ﬁ1"8‘f§mﬁpggs
80 professional dancers and 101 students coming from 12 art ls'worldwide. f" ” L
The Camping Asia festival is also: morning lessons, giant cla tblic symposium, roundtable 'ﬂisbu's'sions, a Schobls’_Md’r'ht on...
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Department of Cultural Affairs, Taipei City Government
Director General’s Preface

Taipei is a metropolis that possesses tradition and culture, as well as an atmosphere that encourages
free and open expression and the blending of diverse cultures. Its unique and vigorous artistic energy
is felt throughout the city. Moreover, creative venues have been established for putting art into practice
and transcending artistic boundaries.

Since 2017, the Taipei Performing Arts Center and the Centre National de la Danse in France signed
an agreement to collaborate on Camping Asia. After more than 1,000 days of cross-national planning
and fermentation, Camping Asia is born, endowed with the French experience and Taiwan’s local
characteristics. With Taipei as its stage, it brings together art schools from the Asia-Pacific region
and creates a bridge for young artists in Asia and Europe. Through a comprehensive and interactive
network, a more diverse and stimulating arts environment is provided for students. Through this camp,
it is expected that arts education will take root in Taipei and that art will become part of daily life.

Taipei Performing Arts Center
Director’s Preface

In recent years, the Taipei Performing Arts Center has developed long-term talent cultivation,
interdisciplinary co-learning, and international exchange projects. After three years of continuous
dialogue and communication between Taiwan and France, the first Camping Asia takes place this
year (2019), as the only interdisciplinary “dance” camp in Asia. It is expected that this intensive
training winter camp, to be held once every two years, will be an incubator for young artists. Through
workshops, performances, classes and forums, art schools from various countries can participate in a
dialogue across cultures and disciplines that is focused on arts education, as well as that transcends
organizational, artist and school boundaries. Moreover, this camp is expected to strengthen connections
among European and Asian artists, schools and students and expand exchanges, as well as stimulate
the growth of creators. By developing an arts environment in the Asia-Pacific region and a hub for
future exchanges among Asian and European dancers, imaginative connections among the next
generation of up-and-coming artists are encouraged.

CND Centre national de la danse
Director’s Preface

When we built the first edition of Camping in France in 2015, we were far from imagining that four

years later we could propose an Asian version here in Taipei! The Taipei Performing Arts Center made
this dream possible.

Camping Asia will reinforce the event’s status as an eagerly awaited international platform, a space for
artistic experimentation gathering artists, students, dance lovers, young people, passionate and curious
audiences.

Camping is now an unmissable international event, unrivalled on world scene.

With its generous programme, including workshops, lessons, projections, symposia, performances and
festive evenings, which are open to all, the event in France and now in Asia promotes communication
between generations, territories and disciplines, so that such encounters will lead to intense exchanges,
guided by a world of discovery and experimentation.

It is thanks to a invitation by Tpac and its extremely involved team that we can offer together this first
edition in Asia and we are very proud and happy about it!

Let’s invent together a space that makes it possible to go beyond traditional modes of transmission and
presentation for dance: let’s invent the first Camping Asia!

Curatorial Note

How can artists as educators perform the knowledge of their practices? And through institutional
practices, how can we further tear down boundaries between institutions, artists, and academies with
the notion of pedagogy as art?

In Paris in 2016, I encountered Camping, an exemplary project of the Centre National de la Danse (CND)
in which those questions and possibilities above are addressed.

Camping brings together artists with various practices beyond dance to transform their creative
methodology into research-and-conception-based workshops. Students from across academies of fine
arts, theatre, dance, music, architecture and fashion among others from around the world are allowed to
meet and exchange, opening up the scope of inter-disciplinary knowledge through “camping” together
every day. They give the Morning Class to peers, having lunch, taking workshops in the afternoon,
articulating in symposiums, watching performances in the evening, and dancing/clubbing until late.

This temporary-community demonstrates a vibrant and intensive co-learning platform, generating
a possibility for us to imagine a more inclusive pedagogy and ecology of arts for the generation next.
Enriching this imagination to be connected with the social and cultural context of the Asia-Pacific
region is my point of departure of proposing Camping Asia.

Camping Asia has been formulated through ongoing dialogues between Aymar Crosnier, Deputy
Director of CND, and I as co-curators. The curatorial process has been rethinking ways of building up a
creative model of cross-cultural and trans-institutional collaboration of cultivating young talents.

In this inaugural edition of Camping Asia, we will be re-visiting the historical and contemporary
contexts of bodies through a lens of queering the conventional. Through a series of workshops,
performances, and discussion programs given by artists, this discursive journey will be demonstrating
the intersectional knowledge of sociology, biology, philosophy, new media, kinematics, cultural studies,
human rights, and the arts.

Camping Asia will be a long-term project sited in the network of contemporary performance and art in
Asia that Taipei Performing Arts Center aims to create, fostering exchanges between the academic and
industrial realms.



CND Camping © Marc Domage
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A place of intense artistic experimentation for both creators and the public, Camping Asia will feature shows and performances in numerous sites in Taipei.

xR:&a8H Performances

BREE[E;E Opening Gala

# A River Lin

=/ Taiwan

Trajal Harrell ~ Prumsodun Ok
B USA =[] USA

HEER:Zih (3h8)
FESBRY #FE 0] BE
Opening Gala: Revisiting
Histories of Bodies

11. 1Qme

7:30 pm / 84 mins

FILEEE

Guangfu Auditorium,Taipei Zhongshan Hall

#EEF By invitation only

B JE Camping Asia FIFR 2R » Z4i7ZX Prumsodun
Ok (35 /SRIEZE ) ~Trajal Harrell (£ / #508)
FMMAR (2 H/EE) BIERENRELEZ -
FBRAMALSNEENREAND B (5
B2) FESCAVARTERIAE -

For the opening night of the inaugural edition
of Camping Asia, artists Prumsodun Ok (USA/
Cambodia), Trajal Harrell (USA/Greece)
and River Lin (Taiwan/France) will present
propositions and possibilities of reading/
rereading and visiting/revisiting selected
historical moments and movements in the
context of dance and performance between the
so-called East and West.

S5 EE Asia Premiere

FiREENBIEEE
The Return of La Argentina

#®EE Choreographer /J&H Performance : Trajal Harrell
FEEEME Commission : I EE {7184 The Museum of Modern Art-MoMA

Trajal Harrell B9 (FUAREMFEES) EMRIF
[ERRPER T MNRBE IS, - BER SN
B BRRBRFBEREN—GEEAIMAR
B —HERRE (RARERZE) (HHERA
IMATFRHAE) NEBIESR -

Harrell FEMSIDGDIE ~ B2 ~ ok ~ BT ~ A
e BIEREMNERME - RIRFRIE Y — 5
IER » RERGE (MRREHEED Ik
Hi o ARG REF A L 75 T A Ay B PRI 5F 5%
EFREPRITRIMRE (FEARAZ Antonia
Merce * " FIARIEG » 2R ) o AFISiATMER
BAFESL * Harrell 7E voguing REF LA voguing [
REAPEEAE - WH / S Harrell 72 voguing
T HU0A] voguing & Antonia Merce AN A ©

Harrel | 4 [ 5% voguing 22 & A2 5 5% A 1 52 1 5%
BHREBEE - RERZ REAT—HER
MER  eEEESEREELREREERS
FENSH  #MECHBGRETEERL
RESSEBRMERBEAN (AJEER ) Hrcs
MERIKASE - BRERMAREDSET NES
=Y DREREMARGSELBIERELR
Zl - RBEfELL R L AE S -

RAMENR

Trajal Harrell A1F G R H I BB & REE B ~
EYEEMBITE - AR REE RO - BER
MREME ~ MHIRAEMIBYE - MEEL

4

BEMPO - MEEBREME - REREERNE
B~ 22 FLE « ImpulsTanz A 4% B R 52 55
£ ~ American Realness 27§55 2019 ] ZE »
R EEHRITE B ERMmR - BREE
EIFERE -
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With The Return of La Argentina, Trajal
Harrell's work ventures into a new realm of
performativity. Drawing upon memory and
invention, the performance invites the audience
into a fictional archiving of butoh co-founder
Kazuo Ohno's signature work, Admiring La
Argentina, as directed by other founder of
butoh, Tatsumi Hijikata. Here, Harrell fictitiously
remembers, stores, accounts for, forgets,
registers, memorializes, ritualizes, and gives
home to Ohno's work and essentially a new
work which seeks to envisage Admiring La
Argentina by abstracting with a similar verve to
that Ohno and Hijikata gave to La Argentina,
the stage name of the famous Spanish dancer,
Antonia Merce. Perhaps one could humorously
summarize it as: Harrell is voguing Ohno
voguing La Argentina and/or Harrell is voguing
Hijikata voguing Antonia Merce.

It is all at once a departure for Harrell bringing
voguing theory and the archive together with
butoh's life among ghosts. As much for those
with no prior knowledge of Ohno's original
work, the viewer's presence becomes essential
as witness and admirer as they too archive into
their memories perhaps a new signature work
on the imagination and our accountability for
what we keep; what we choose to remember
and forget; and what we are powerfully left to
invent in the here and now.

About Artist

Trajal Harrell's work is seen internationally
theaters, museums, and festivals such as CND,
Festival d'Automne, MOMA, Barbican Centre,
Kunstenfestivaldesarts, Munchen Kammerspiele,
Panorama Festival, Impulstanz Festival, American
Realness Festival, and many others. In Fall 2019,
he will become a house director, developing a
dance ensemble within Schauspielhaus Zurich.

% Notice : 30 mins, no intermission.
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20 Minutes for the 20th Century,
but Asian

7& Concept /#7%£& Choreography : # A/ River Lin
B)ESER Artistic collaboration : #3ZH Lin Wen-Chung
B Performance : Bl Wen Zu-Wei
£U4F Production : i & E{ijS% Weiwuying Arts Festival

2016 & 1LEEE R 2016 Taipei Biennial
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IREEX NS EE - S8 —ERHNE
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Base on the research on performing archive and
trajectory of dance history, the format and title
of this work parodies artist Tino Sehgal's 20
Minutes for the 20th Century (1999), a collage of
20 iconic choreographies, such as from Merce
Cunningham, Pina Bausch and Jérome Bel
among others. Unfolding a conversation with
Sehgal's original piece, River Lin's 20 Minutes for
the 20th Century, but Asian attempts to propose
possibilities of drawing the dance history of in
the 20th century in the Asian context through a
post-colonial lens.

This performance reveals a discursive progress
of colonial bodies and the development of
"Westernized" modern dance in the "East",
conflating the radio calisthenics, disco culture,
and the variation of Graham technique among
others. From the collective body and memory
to the individual, the dancer performs and
questions the transformation of inter-cultural
embodiment and what has made him a dancer
today.

About Artist

River Lin is an artist whose work is performance-
based in gallery settings.

In his work, the artist's body is often staged
and situated in relation to time, objects,
surroundings, audience engagement, or specific
cultural contexts. The main concern has revolved
around exploring how the artist's body can
produce discourse and social meaning, and
how performance as a medium can transform
viewers' sensations and experiences with art.

River's work has been presented by international
institutions, including the Palais de Tokyo
and Centre National de la Danse in Paris, the
KANAL Centre Pompidou and KAAI Theatre
in Brussels, Manifesta 11 in Zurich, ANTI
Contemporary Art Festival in Kuopio, the M+
Museum in Hong Kong, the Rockbund Art
Museum in Shanghai, the 2016 Taipei Biennial
and Taipei Fine Arts Museum, and the Liveworks
Festival in Sydney among others.

River Lin currently lives and works between
Paris and Taipei.

3% Notice : 30 mins, no intermission.

=E&R Taiwan Premiere
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My Fearless Love

Robam Buong Suong Thorani ( [kt #iifii Prayer to the Earth Goddess )
IrEA Lyrics / H4E4RHE Musical Arrangement /#7% Choreographer
BRZEERET Costume Design : Prumsodun Ok

Sathukar
15445 % Traditional Melody : Khmer Arts Ensemble

PRUM X POP #1
#WEF Choreographer /BRgEE%5t Costume Design : Prumsodun Ok
% Music : Sam Smith

Beloved
& Sound /3K Musical Arrangement / #7 £ Choreographer /
BREEE%ET Costume Design : Prumsodun Ok

(M) BREFIHFMRIFZR Prumsodun Ok
# Camping Asia BIS T BUR BN BERIE -
B —BHERAMMNEE  BERSWEN
e AMREHME  LUEAE  BMEmR

— o

RARERX

Prumsodun Ok & NATYARASA 2 iHZEEE—(E
FSHEE - SRR ERHMAE  BREHE
RA > EIHEE  WERBMEAELENE
RAEM - MM ERBHFE NG - BHESE
HENEM LGBTQ B EaMATE B HFREN R
BERURA - FEREEEMREERENER
EMMEREZERN—HDT  BEHRBEER - FE
B ~ BIHEE - BRI SE IS B8 BN

o

B

Prumsodun Ok & NATYARASA Z5BESEER
I~ RE ~ MEMEBFEMmE - K2
hEMMTREE - AR DEEELRE - [
B0 FRIFETENES o hfINE ST
MEERERBORMEER 21 NBC News (£
B) ~PBS News Hour (£E]) ~SBS (EM) ~
Khaosod English ( Z2[ ) ~ Channel News Asia
(Fpn# ) FISRIBEB RS © Prumsodun Ok &
NATYARASA HRI/2 Counterspace i EIFRHY % 5
5E o

XOETREIE ¢ 24 D |PBRKE -

A chant to Mother Earth

Rhythms of worship on devotional feet
Welcoming the spirits with ancestral melodies
Unified, humble beings of light.

About Company

Prumsodun Ok & NATYARASA is Cambodia's
first gay dance company. They restage Khmer
classical dances with a vital freshness and
create original, groundbreaking works at the
intersection of art and human dignity. They
infuse their tradition with a contemporary spirit,
elevating the quality of life and expression for
LGBTQ people in Cambodia and beyond. They
provide their artists with the skills and resources
to live with pride, dignity, and independence,
and have become one of Cambodia's most
celebrated dance companies, garnering popular
and critical acclaim. Their message of courage,
compassion, service, and equity has been shared
at festivals, universities, corporate functions,
and community events throughout Cambodia,
Thailand, India and Hong Kong. They have been
featured on various media outlets including NBC
News (United States), PBS News Hour (United
States), SBS (Australia), Khaosod English
(Thailand), Channel NewsAsia (Singapore), and
The Cambodia Daily. They are the resident dance
company at the Counterspace Theater.

% Notice : 24 mins, no intermission.



Angela Goh :REKIERI#A8 Desert Body Creep © Angela Goh

E5 & 78 Asia Premiere

Angela Goh

SN Australia

D IRIKIERY 518
Desert Body Creep

11. 20wep

7:30 pm / 50 mins

FE LSRR

Umay Theater
NTD 400

#REE Choreographer /Z%;&%# Performer : Angela Goh

SU(EHSIE Production Manager : Matt Cornell
OPRIKIBAAR) CEE— B EEDEH

WOR L TRIEREE,  BREEERE L

RIBBRIEES - RRAWARFETHRIEZIRNTEZ

& » FERANAIE R AT A an BERY ST R

EERMELFES  AMBRFENEREX
EEUR (BRERE AR - NEE KRB -
FEOPRRENGER) SLUKRSERELR
EXBRIERNRA T - FEHEEMKR LA
BEMNFREERTA  BREBCAEFR—
A TERE -

EHFERBA—R2FE U ST RENER
iR E > EHITHTMORT  EFEDHE
BIRA—NNELEY) - ERHYE  LHF
RABKBE » NERRFIEY] - OPIRIKIE
AR (FBEANSEREIGE  IRAR
FEEE - BEBRMERFSN ATERAIARR

RAMEIT R

Angela Goh FIYERIDRIN K EIFR R L - TS
BRI | WHERBNE - FERENESEMN
B~ A PS122 ZE[ ~ [ Auto Italia South
East ~ HF 3L Liveworks 21785 & ArtSpace ~ =R
)N Fusebox BT HI ~ AT E R EME ~ KB
BHEBMHLH s ERADRKTE=FRE » K
BRRBE  RREFEEERE - MBER Jan
Mot B ~ FARMRIBIERE <X - EREEHY
I8 3 208 RIE MK Saal BERS -

CLERIBRIEIE)Y & 2016 & T T —IREMTE
FY Kickstart STBIRFEAIE

KOEBEIE: 50 9 0 EPBIARE -
BAETE - BRE ABEBESEE
BIERT 10 DEBRINGES  FEREIBRBREANS

FA AR River Lin —+18428538 « 135 20 Minutes for the 20th Century, but Asian, performance, 2016, Taipei Biennial © fEX# Chen You-Wei

Desert Body Creep feeds on the corpse of a post,
post-everything world. Turning fear and horror
into an imaginary force, it explores the transition
from dead to undead, proposing a strategy
towards new forms of life. Drawing from the
long history of fictional worms in our cultural
imagination — as agents of fear, invasion, and
monstrosity — Desert Body Creep repositions
the worm as the protagonist in a world of
contemporary decay. Through its churning
of the earth, and cyclic action of demolition
and rearticulation, worms offer a chance at
transformation. Performed by a dancer and
an oversized gummi worm, Desert Body Creep
wriggles and writhes through a hallucinatory
landscape, inviting a parasitic invasion to
produce new forms of flesh from the compost
of history. More Zombie than Pheonix, this new
dance work constructs a simulation of natural
forces, through which the body emerges as
an unnatural entity — redefining itself for an
uncertain future.

About Artist

Angela’s works have been presented across
Australia and internationally, most recently at
SPRING Festival (NL), Baltic Circle Festival
(FIN), PS122/Performance Space New York
(USA), Auto Italia South East (UK), Liveworks
Festival (AUS), Artspace Sydney (AUS), Fusebox
Festival (USA), Perth Institute of Contemporary
Art (AUS), Campbelltown Arts Centre (AUS),
the Asia-Pacific Triennial of Performing Art,
The Judson Church (USA), among others, and
presented by Galerie (int) at La Biennale de
la Danse (Lyon); Jan Mot Gallery (Brussels);
Dansehallerne (Copenhagen); Menagerie de
Verre (Paris); and Saal Biennial (Tallin).

Desert Body Creep was originally commissioned
through Next Wave’s Kickstart program for Next Wave
Festival 2016

X 50 mins, no intermission.
Nudity, loud sound, haze effects.

Latecomers will not be permitted.
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Volmir Cordeiro ~ Ana Rita Teodoro
B 7 Brazil BEF Portugal

La Ribot ~ Noé Soulier
FEHEZF Spain JEEd France

LB B R S iEA O EEEE
2y X[EH

CND Factory Artists

11. 21m™v

7:30 pm / 122 mins
KIE2RIE

Dadaocheng Theater

NTD 600

% X REEIE Notice :
122 5348 > PIHIKE 10 HiE
Noé Soulier #9 (BMFFRIIBIE) ~ JOORH » RXFH
122 mins, with intermission 10 mins.
Mouvement sur Mouvement by Noé Soulier is presented in English
with Chinese subtitles

WEFRBHE

Galerie des Portraits

BEBEAFRNNEAFE  UARBRAZR
i 47 £2 =X (Mathilde Monnier, La Ribot, No
Soulier, Volmir Cordeiro, Ana Rita Teodoro) =
SRR REM ELAR o

r—‘—|

The Portraits collection presents the work of five
choreographers (Mathilde Monnier, La Ribot,
Noé Soulier, Volmir Cordeiro, Ana Rita Teodoro)
in short format and mon-tage of extracts from
performances focusing on a particular aspect
from the wealth of dance material.

KZE
Ciel

#®EE Choreographer / 3R;&% Performance : Volmir Cordeiro

B 7 #% ZE =X Volmir Cordeiro 238 B — (@ 4
REBHOZF WLt ASERKRIEESE (F
|y - 2B MABCHM Y EXERE (RZE)
(2012) ~ EEHFREMEBES ERIMN
BEAYIN > FAMFEER - RAREE - #
B S HR AR R IR IE RIE 2B - TisLe
KX Volmir BREARNA - Rz 5EMARE
TRHER  WESHELIELFEEARN - E
BE/CESRE  MRAZEREURE  WRX
ZER IR R IEFE o

RAREIR
1987 FARET  BERESRR - BIHE
By 2 B4 B 7 4R £ 5 Alejandro Ahmed ~ Cristina
Moura & Lia Rodrigues T {E o B2 2012 £ &
DRSS Emmanuelle Huynh ERFIGEBIG 4
ERERPLER - thEBUREES NS
BT ETRNETE © B Xavier Le Roy (&
#EEBEHEE ) ~ Laurent Pichaud ~ Rémy Héritier
Emmanuelle Huynh ~ Jocelyn Cottencin & Vera
Mantero £ = Volmir FIARBIIETI —FFESE (K
zZ=E) ~ (P B () - cRMEEmEE
Marcela Santander Corvaldn FEZE S EY M & &
AFEIER o Volmir IRAEEBIBIZREE0E AR /O BE
BEEIT R o M EME B T wm X EMmERE (Ex-
' [ Carnets HHAR °

corpoy

3 $5 B {1 With the support of : Master Essais, Ecole Supérieure du
Centre National de Danse poraine d’Angers (FR)

&8 Premiere : 2012.05.25 at Le Quai, Ecole Ouverte, Festival Jours
Etranges (FR)

After his piece Inés, Volmir Cordeiro is
presenting his first solo Ciel (2012), in which he
lives out, via a direct address to the public, the
different solitudes of men and women doomed
to leaving us: so-called “marginals”. Disturbing
appearances, nameless people, miserable bodies,
repressed by history, both shamefaced and
embarrassing, make up this parcel of humanity
to which the choreographer is attached. Moving
from the memories of beggars, peasants,
prostitutes and refugees, he seeks to dance
out the liveliness and vigour of such mediocre
bodies. Through each new transfiguration, he
sculpts an imaginary which is never fixed and
remains as open as the sky.

)

About Artist

Born in 1987 in Brazil, Volmir Cordeiro first
graduated in theater and worked with the
Brazilian choreographers Alejandro Ahmed,
Cristina Moura and Lia Rodrigues. He graduated
in 2012 from Essais, Centre National de
Danse Contemporaine d’Angers, directed by
Emmanuelle Huynh. He has performed in the
projects of Xavier Le Roy, Laurent Pichaud,
Rémy Héritier, Emmanuelle Huynh, Jocelyn
Cottencin and Vera Mantero. After a first series
of solos (Ciel, Inés and Rue), he created the
duet Epoque with Marcela Santander Corvalan
in 2015, and L’wil la bouche et le reste in 2017,
which was declined also as an exhibition. He is
an associate artist at CND Centre National de la
Danse and has just published a book based on
his phd thesis, Ex-corpo, in Carnets collection.

ﬂﬁﬁ BB uhid
BIEsgia
Réve d’intestin

#}7& Concept / #®%& Choreographer /j&H Performance : Ana Rita
Teodoro

1&F¢ERET Lighting design : José Alvaro Correia

AR Costumes : Isabel Tomas (amores de Toquio)

(BrEe2B8) =8%E 7 Ana Rita Teodoro
RMETE (RRFR2) MERe— - B8
AEASREERINCERNEN DR, BE
(Z0ORE ~ PIFT ~ 855 ) KmbE (2085 ~ fifi »
B) &R —HUE - SEFREREES
BENRERA  (FR—FRNYE - SRERE
ERMRFER > Ana Rita WEEEIREIES K=
AR - REIE - PEEFINHTE o M
P (Brgedaa) FREMTEECHE

RERHRE S AMTIEMY -

o

ARETR

BB T ETZ Ana Rita Teodoro HER EBIS 4
ERGEILDEREEBRENRBLIE

TEM - thZEIHMEESCSHEPLER

REEAEZBZER W EEBERERD O
TR TRHEEBER - Ana Rita REBIERBRE
{MelTe) ~ {Orifice Paradis) ( BrEe

BEBAY - (Assombro (Fantdme Méchant))
{Your teacher, please!) Ed {FoFo) - IRFEH
BREEE RO AR -

#U4% Production : Master Essais, Ecole Supérieure du Centre National
de Danse Contemporaine d’Angers (FR).

Efiji#EEE Residencies : La Métive (Creusse, FR), CND Centre National
de la Danse (FR), Espaco do Tempo 0-novo (PT), C

Olga Roriz (PT)

Réve d’Intestin is part of a project Ana Rita
Teodoro has been working on for several
years: Délirer L’Anatomie, a series of four
choreographies centred on the body’s ori-
fices (mouth, anus, nose, etc.) and on the
organs that link inside and outside (intes-
tines, lungs, stomach, etc.). Each performance
in this project is devoted to a part of the body
which, in isolation, becomes a poetic object.
Ana Rita Teodoro’s work as a performer and
choreographer crosses disciplines and draws
on her research into palaeontology, anatomy,
Chinese medicine and qi gong. This invariably
results in fascinating and free pieces that explore
and shift the function and fiction of the organs
that she chooses to celebrate.

About Artist

The Portuguese Ana Rita Teodoro has a Master
from the CNDC in Angers and from the Paris
8 University. She has received a grant to study
with Yoshito Ohno from the Fondation Calouste
Gulbenkian and was a recipient of the Aide a la
Recherche et au Patrimoine en Danse from the
CND Centre National de la Danse, to continue
her re-search into butoh. She has choreographed
the works MelTe, Orifice Paradis, Réve d’intestin,
Assombro (Fantome Méchant), Your teacher,
please!, FoFo. Ana Rita Te-odoro is an associate
artist at the CND.

=P HBFEA 17

Mariachi 17

7% Concept /#w%& Choreographer /158 5%5T Set Design : La Ribot
% 2/ Bf Camera-body operator : Marie-Caroline Hominal, Delphine
Rosay, La Ribot
% 72 85 & Director of photography / #& ¥ &% &f Lighting design :
Daniel Demont
Eﬁié Costumes : La Ribot

@ Musique : Atom
%‘%%ﬁ%‘ Music supervision : Clive Jenkins

EEHIEHIE  RmMIREMNE R (BAIH
KA TY (2009) BRAMAITREMAS
La Ribot ZARBELBENER  TETFR
{Despliegue} (2000) %Eéfgﬁ)ﬂihha Z
W—REERBT AN —ER - ZRARN
REMBEZMFRESE E%Efﬁiﬁ NESE B
B ERE R R I T © La Ribot B2 BY X 4 2R3
HInER KR -

RAREMTK

La Ribot = —H5E  MEXNRERNZR
WAt 5B R BRI B S ABEAVAIE -
BRI 1993 R (MEEEMLL) RIUME - HIIKTY
ZEEEEMEINMN R EB R B AL - M1
FRBERIRETRAEMERDY - BBRE
BlRHERmIERORE - REERREER
Mathilde Monnier §E (& &% A) ° 2000 4 »
FRELL T SR ) R AMFEEER
HERRNEBREFTSE - ILEITE Camping Asia &
HH CEREBRE 17) ERERAIINRE -
La Ribot IR % 5B B S FEEE P OSLAE TSR -

#44E Production : La Ribot-Genéve.
1t 7 &Y £ Coproduction : Comédie de Genéve — La Batie-Festival de
Genéve — Festival d’Automne a Paris — Les Spectacles vivants- Centre
Pompidou, Paris — Fundacao Caixa Geral de Depdsitos-Culturgest,
Lishonne — Réseau Open Latitudes (Les Halles de Schaerbeek —
Latitudes Contemporaines — Le Manége Maubeuge Mons / La Maison
Folie — Body Mind — L'Arsenic) Avec la collaboration de : Fresnoy,
Studio national des arts contemporains.
¥ % B {i With the support of : Ville de Genéve — République et
Canton de Genéve — Pro Helvetia — Fondation suisse pour la culture —
Swiss Arts Council — Pour-cent culturel Migros — La Corodis — Loterie
—F ion Leenaards — F Ernst Gohner.
75 Premiere : 2009.08.29-31at La Comédie de Genéve - La Batie -
Festival de Genéve, Geneva, Switzerland.

Colliding together choreography and video
making, the exuberant and unashamedly
entertaining video Mariachi 17 (2009), revisits
the tactic of the single take with hand-held
camerawork that La Ribot first used in in
Despliegue (2000). A tightly choreographed
production involving three performers and an
elaborate set, Mariachi 17 teems with teasing
cinematic references and ingenious spatial
effects: hectic videos-within-videos and
perspectival spaces-within-spaces that create a
giddy sense of perpetual motion throughout its
twenty-five minute running time.

About Artist

La Ribot, a dancer, choreographer and visual
artist, appropriates the various materi-als that
come within her reach with exuberant energy.
The series Pieces Distin-guées, begun in 1993,
has constantly branched out in all directions,
breaking down the rigid boundaries between
spaces and disciplines. She has worked in
museums like Tate Modern or for the Ballet de
Lorraine, as well as with Mathilde Monnier
on the work Gustavia. In 2000, she embarked
on a video project based on the ‘operat-ing
body’, offering a dizzying array of contradictory
sensations, exemplified by Mariachi 17. She is an
associate artist at the CND.

ENMERMENE (FER)

Mouvement sur Mouvement (Shortened Version)

BIFEMEE Concept /32%2 Interpretation : Noé Soulier

REMFIE—E PR — B W B R AR Al
EIRR ? BRI BRI A RARFES Noé Soulier i3
BEE (BERNENEY BRI [EEXERSE
REBRHENRNERITE - 428 CHIPE - b
FRREEHEERNS BERERERESEN -
B —EEEEEEN—ERS  ERNKRE
2302 Soulier AEMANFMHAH HHREENR
B EEENERHE2REHENE AR MR -

RAMETR

Noé¢ Soulier BERIMERBIRBEZ G MME
EWPPARTS.  FEEREIABHTEFEL
B WEIERRRERMEHERMNR -
M EREEEBESEHENMBAMESF R
BEERENHL - 1£ 2014 £ (BENSE)
o RRENBK R EE EBRNEY 0 [/
FfhR LY ESESMNRASINAIET (BIfERM)
2016 FIEEEIR TR PACT RKIBEM ALK
(EBEZRRE) ;2017 FEEEPL (BEE
flr) B 2018 FEERIMUKRBME CBRY b
PUEBRRERE P OEEBEMRNS D - i
MAIERER HIRA (BIE - EB)  2RE)
— & W 2019 F B FREEE A (F (Frédéric
Tavernini FUEI&) ° 2020 F#E » #thig HIEEE
EZNDHEREEPORE -

#U4E Production : WP Zimmer.

#1TEE Executive production : ND Productions (Paris).

A {EER¥% Coproduction * Festival d’Automne a Paris (FR) ; Kaaitheater
Brussels (BE) ; Bruges Concertgebouw (BE) ; Ménagerie de Verre,
Paris (FR).

SZ 5B With the support of : CND Centre National de la Danse (FR).
4RI Thanks to © Forsythe Company.

B /& Premiere : 2013.10.15 at Ménagerie de Verre, as a part of
Festival d’Automne a Paris.

How do you create a dance and talk about
it? That is the challenge of Mouvement sur
Mouvement, in which Noé Soulier reflects on
William Forsythe’s improvisation techniques.
In particular, he focuses on the gestures used
by Forsythe to explain a dance. By dancing
these movements that speak about movements,
Noé Soulier continues his earlier work on the
positions of classical ballet: a delightful inventory
of rhetorical gestures.

About Artist

Noé Soulier studied at the National Ballet
School of Canada and PARTS in Brussels. He
received a master degree in philosophy at La
Sorbonne University (Paris IV) and took part
in the Palais de Tokyo’s residency program: Le
Pavillon. His work questions the way we perceive
and interpret gestures, through multiple devices.
In Corps de ballet (2014), he explored the tension
between the intention and the movement of
the dancer. He created Movement Materials for
Fondation Louis Vuitton opening (2014), Faits et
gestes at PACT Zollverein (2016), Performing Art
(2017) and Les Vagues (2018) as part of Festival
d’Automne a Paris. As one of the CND associate
artist, he published Actions, mouvements et gestes,
a choreographic research that takes the form of a
book, and created his most recent performance,
Portrait de Frédéric Tavernini at CND Pantin this
spring 2019. He will be the new Director of the
CNDC in Angers from January 1, 2020.

Volmir Cordeiro X% Ciel © Hervé Veronese
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S Production /#&%% Choreographer /%% Performer - BREX
Su Pin-Wen
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Published in 1983 in Taiwan, the book entitled
Girl’s Notes states that "A young girl's fantasy is
nothing but a poem" on its cover.

What is interesting today, while reading the
notions given by this book, is "Things you
should not do while being in a relationship are
kissing, touching and sex until you get married",
as well as, "All men are conceited and self-
center, expecting all women to count on them.
Therefore, you'd better hide your capability and
act helplessly".

Artist Su Pin-Wen, based on the book Girl’s
Notes, develops a single-body performance
with a lens of contemporary feminism. Through
evoking the collective memory of being a
woman in a social context, the artist examines
the surrounding of what has made girls women
with her own body practice. This performance
would be a study group of and a review on Girl’s
Notes, inviting audience members to be engaged
with.

Conceived by artist Su Pin-Wen, the project
Girl’s Notes is a trilogy that she has set to
develop from 2018 to 2020, revolving around the
practice and conception of Feminism.

Girl’s Notes, curatorially, seeks to collaborate
with performers from various fields and will
evolve into a creative process of feminist-dance
curatorial platform. This project hopes to deepen
and widen explorations of Female/Gender
issues, bringing together artists and audiences in
critical exchanges.

About Artist

Su Pin-Wen, a Taiwanese graceful bitch woman,
whose name in mandarin is often taken by
males.

Dance. Vegetarian. Liberal will. Independent
artist. Transcendentalism. 35-year-old single
woman. Enthusiast about riding motorcycle.
Using body as her main creating material.

Su Pin-Wen'’s choreography is free from satisfying
visual service. Dance is seen as Conceptual
Art and not for aesthetics only. She focuses on
gender equality issue, female issue especially.
Su Pin-Wen launches “ The Girls’ Notes of Su
Pin-Wen Three-Year Feminism Project”, a series
of solo (Single Body) work, since 2018 in Taipei
Fringe Festival.

X 43 mins, no intermission.
The performance contains nudity.
Doors will open on time prior to performance, latecomers

will not be permitted to the auditorium.

ERBEhA
Schools Marathon

11. 23sw

2:00-6:00 pm / 240 mins

XLUgE 6810 1148

Wenshan Theater 6, 8, 10, 11 Floor

BHEZM Free Entrance

EESREEENERBUMN B2
Camping Asia B RH B & A R SRR ]
MfEm - BARNBRFEFATEER - R
TRERARIRM - FEHERERE -

In this veritable marathon, which will occupy
the various spaces of the theater, the 12 schools
invited to take part in Camping Asia will have an
opportunity to present their work to the public.
Bringing different pedagogical approaches into
the field of performance, the schools will be able
to showcase their philosophies. Each school will
occupy a different space, which for a day will
become an ephemeral presentation space for the
school to show what it can provide and the kinds
of things its students create.

Z59M e\ Asia Premiere

Trajal Harrell
B USA

FE4L 11
Everything Not In Its Right
Place I

11. 23swr

FFRBRERBRINER

This performance will perform during Schools Marathon.

XILES

Wenshan Theater
B2 Free Entrance

#7Z Choreographer / 3=;&% Performer : Trajal Harrell
ARZE Costumes : Vetements ~ Undercover ~ 3;&8#&F449 performer's own
% Music : Tom Monteiro
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For Everything Not In It's Right Place II (also
sometimes entitled Okidoki), Trajal Harrell
returns to the groundswell of his first solo, It is
Thus From a Strange New Perspective that We
Look Back On the Modernist Origins and Watch it
Splintering Into Endless Replication (1999).

This original work set out the trajectory of
what would become Harrell's groundbreaking
signature mark-runway movement as elemental
dance and choreography-foregrounding posing,
gazing, and walking as a theoretical conversation
between American early postmodern dance and

voguing.

Over the last five years Harrell's oeuvre began
to take shape also through the lens of Japanese
butoh dance, which further questioned the role
of glamour and virtuosity teased out in Harrell's
initial inquiries. With this new work, Okidoki,
the stark minimalism and artistic gesture of
the past is refash-ioned in an uncanny manner
that makes the viewer believe the past is being
regenerated, however it is Harrell's craft that
renders the aesthetic gaze into a plausible past
that never was, resettling into the present with a
vengeance.

About Artist

Trajal Harrell's work is seen internationally
theaters, museums, and festivals such as CND,
Festival d' Automne a Paris, MOMA, Barbican
Centre, Kunstenfestivaldesarts, Munchen
Kammerspiele, Panorama Festival, Impulstanz
Festival, American Realness Festival, and many
others. In Fall 2019, he will become a house
director, developing a dance ensemble within
Schauspielhaus Zurich.

X 9 mins, no intermission.
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Mathilde Monnier - La Ribot

;5B France PAHIZF Spain
B&LTA

Gustavia
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7:30 pm / 62 mins

KIGIZESE

Dadaocheng Theater
NTD 600

BIZAEA3EE Written and Directed : Mathilde Monnier, La Ribot
%83 Performers : Mathilde Monnier, La Ribot

1 Lighting Design : Eric Wurtz

%5t Sound Design : Olivier Renouf » {FF &% With Music of :
Mars on Mouse, Square Pusher, Christian Vogel, Matthew Ship

BREE Costumes : Dominique Fabrégue - 1738/ Assisted by : Laurence
Alquier £££5%5t Stage Design : Annie Tolleter
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1t [F & {F Coproduction : Festival Montpellier Danse 2008, Centre
Pompidou - Les Spectacles Vivants / Festival d’Automne a Paris /
Théatre de la Ville - Paris, Centre de Dévelopy Chorégraphi

- Toulouse / Midi-Pyrénées, Fundacao Caixa Geral de Depdsitos -
Culturgest - Lishon, La Comédie de Genéve, Mercat de les Flors -
Barcelona.

La Ribot - HAR is supported by Pro Helvetia — Swiss Arts Council,
la Ville de Genéve — Département de la culture and la République et
Canton de Genéve.

KOEREE: 62 948 - MAUGKE

Gustavia is a show that brings together two
choreographic artists who have very different
backgrounds, but are prompted by similar
concerns regarding the future of art, and
especially performance art.

The show draws on the world of classical
burlesque. Classical Burlesque has specific codes
and techniques that run through film (Peter
Sellers, Tati, Marx Brothers, Keaton, Chaplin,
Nanni Moretti...) theater, performance art (Leo
Bassi, Anna and Bernard Blume...) as well as the
visual arts (Bruce Nauman...).

Burlesque applies techniques of role-reversal and
punch-and-dodge; it is an art of transforming
incompetence into competence. It distinguishes
bur-lesque heroes from rebel heroes. It emerges
from excess speech as well as from absence of
speech. Body-burlesque, however, is rooted in
squandered energy, repetition and accident.
What is conspicuous in burlesque is hidden
in dance, since dance has nothing, or almost
nothing, comical about it.

Gustavia is a woman's name, but really just
a stage name. Gustavia tries to talk about
important subjects that are over her head;
timeless classical subjects such as womanhood,
death, theater, performance, self representation,
the artist. Burlesque, not being a genre, provides
a framework for the practice of dance, and
for modes of thinking and doing. Through an
indirect use of burlesque tools, Gustavia tries
to freely describe her profession; side-tracks,
worries, catastrophes and joys involving the

Mathilde Monnier, La Ribot &%&% A Gustavia © Marc Coudrais

relationship between contemporary art and life.

About Artist

Mathilde Monnier took up dancing quite late.
After her experience as a dancer with Viola
Farber Dance Company, she took an interest
in choreography from 1984, alternating group
creations with solos and duets. From piece to
piece, she confounds expectations, showing
a constantly evolving work. Her artistic
interrogations extend from creating movement
to wider issues such as the in-common, the
relationship to music, the memory, maintaining
a continuous link. Her appointment as the
Head of Montpellier Languedoc-Roussillon
Centre Chorégraphique in 1994 marked the
beginning of a new period, an opening into new
artistic fields and a reflection-in-action on the
orientation and sharing of an institutional space.

Her shows, among which Pour Antigone,
Déroutes, Les lieux de la, Surrogate cities, Soapéra,
Twin paradox are performed at major venues and
international festivals. She switches between
creating projects alone or in collaboration with
key figures of the art world: Katerine, Christine
Angot, La Ribot, Heiner Goebbels, etc. She has
been directing the Centre National de la Danse
in Pantin from 2015 to 2019.

Spanish-born and Geneva-resident, La Ribot
is introduced as a dancer, choreographer,
film director and visual artist. Her projects
starting out from movement, the body and her
origins in dance, and then adopting whatever
practices, systems or materials her concept
prompts. Hence, her works from the 1980s to
the present show her working not just with live
performance, but also video, speech, writing
and sign language, the construction of objects
and installations, and "relational" works
involving diverse communities: both fellow arts
practitioners, and lay people with no previous
art-making experience. La Ribot is an associate
artist at the CND.

X 62 mins, no intermission.
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#m%E Choreographer : Kazuo Ohno and Tastumi Hijikata

#&35 Dance : Takao Kawaguchi

BB E Dramaturg : Naoto lina

#S7BM Photographs : Teijro Kamiyama

1% 2 & ¥} 3& JB Archive materials courtesy of : Kazuo Ohno Dance
Studio
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A star in the modern dance scene in Japan's
post-war era, Kazuo Ohno performed a
number of very unique dance works. When
he encountered Tatsumi Hijikata, the chemical
reaction between the two gave birth to butoh
dance. In the ten years following Ohno's
retirement from the stage, he made The Portrait

of Mr. O and two other films with director
Chiaki Nagano. In 1977, at the age of 72, Ohno
made the spectacular comeback to the scene
with Admiring La Argentina. From then on
he went around the world performing and
helping the rest of the world discover butoh. He
remained active dancing until he passed away
in 2010 at the age of 103. Hijikata described
Ohno as "dancer of deadly poison, capable of
striking with just a spoonful" while others have
described his work as a "dance of soul." In this
performance entitled About Kazuo Ohno which
has caused a controversy within Tokyo's dance
establishment, Takao Kawaguchi set himself the
task of literally "copying" the dance of the butoh
master from video recordings of the premiere
performances of Ohno's early masterpieces
including Admiring La Argentina (1977), My
Mother (1981), and Dead Sea, Ghost, Wienerwaltz
(1985).

About Kazuo Ohno is, in a sense, a duet Takao
Kawaguchi dance with the illusory image of
Kazuo Ohno.

About Artist

While joining the Japanese multimedia
performance company Dumb Type from 1996 to
2008, Kawaguchi independently did a number of
collaboration projects, with sound/visual artists
combining the elements of light and sound,
and video such as: DiQueNoVes (Say You Don’t
See) (2003), D.D.D.- How Many Times Will My
Heart Beat Before It Stops? (2004), Good Luck
(2008) and TABLEMIND (2011). Since 2008
Kawaguchi has been working on his solo, site-
specific performance series called a perfect life
until today. The work From Okinawa to Tokyo
was presented in February 2013 at the Ebisu
Moving Image Festival at Tokyo Metropolitan
Photography Museum. In recent years he has
created Butoh-related works such as: The Ailing
Dance Mistress— based on the texts of Tatsumi
Hijikata (2012), and About Kazuo Ohno — Reliving
the Butoh Diva’s Masterpieces (2013). Kawaguchi
has participated in a number of collaboration
projects including: true (2007) and Node — The
Old Man of the Desert (2013) with Takayuki
Fujimoto (dumb type) and Tsuyoshi Shirai; and
Tri-K (2010) with Dick Wong (Hong Kong) and
Koichi Imaizumi. Besides, Kawaguchi was the
director of the Tokyo International Lesbian and
Gay Film Festival from 1996 to 1999; translated
British experimental filmmaker Derek Jarman's
book Chroma into Japanese (2003, Uplink); and
starred in EdmundYeo's short film Kingyo which
was invited to Venice Film Festival in 2009.

% 110 mins, with intermission 5 mins.

Come earlier to see the 19:00 preshow outside of the theater.

SEMNE 8 Asia Premiere

Gerard & Kelly

[ USA

pog
Reuseable Parts/Endless
Love

11. 28mv

7:30 pm / 75 mins

R ERLHREEE

Bopiliao Historic Block Performance Hall
NTD 400

Z%&T Concept : Gerard & Kelly
2B YETA1F Installation design collaboration : Pedro Camara
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Reusable Parts/Endless Love is a score-based,
interactive performance installation for four
dancers, presented on a potentially infinite
loop. The dancers transmit and transform the
instructions for a kiss between a man and a
woman into a machine-like production of
unscripted representations of intimacy. Installed
in a space fractured by mobile walls, the
performance propels spectators and dancers to
wander beneath a grid of overhead speakers.
The rules of the score are structured like an
elaborate game of telephone. Each manifestation
of the work begins where the previous one left
off, accumulating endlessly over the life of the
project.

Reusable Parts/Endless Love was commissioned
by Danspace Project at St. Mark's Church, New
York, and first presented there in November
2011.The work was included in the “Made in L.A.
2014” biennial at the Hammer Museum, Los
Angeles, and has been presented by University
Art Gallery, University of California, Irvine (2011),
University Art Museum, Albany (2016), Palais
de Tokyo, Paris (2016) and CND Centre national
de la Danse, Pantin (Festival d' Automne a Paris,
2017).

About Artist

Brennan Gerard and Ryan Kelly have
collaborated as Gerard & Kelly since 2003.
Their installations and performances use
choreography, video, and sculpture to address
questions of sexuality, memory, and the
formation of queer consciousness. Recent
exhibitions and performances of their work have
been presented by Festival d' Automne, Palais
de Tokyo, and Centre Pompidou (Paris); Pioneer
Works, Guggenheim Museum, and The Kitchen
(New York); Chicago Architecture Biennial;
and the “Made in LA” Biennial at the Hammer
Museum (Los Angeles). Gerard & Kelly
completed the Whitney Museum Independent
Study Program in 2010, and received their MFAs
from the University of California, Los Angeles,
Department of Art in 2013.

Gerard & Kelly have been the recipients of
grants from the Fondation d' entreprise Hermes
New Settings Program, Art Matters, New
England Foundation for the Arts' National
Dance Project, and the Graham Foundation, as
well as the 2014 Juried Award from the New York
Dance and Performance Awards, also known as
the Bessies. Their projects have been supported
by residencies at the CND Centre National de
la Danse, Paris; CCNO Centre chorégraphique
national d' Orléans; New Museum, New York;
and Portland Institute for Contemporary Art,
among others. Their work is in the collections
of the Los Angeles County Museum of Art,
Hammer Museum, and the Guggenheim
Museum.

Gerard & Kelly are currently artists-in-residents
at the Cité internationale des arts, Paris.

X% 75 mins, no intermission.
In Chinese and English.
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Closing Performance Party
11. 20w

7:30-10:00 pm
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Bopiliao Historic Block Performance Hall
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QJLQ <3 CAMP-ing Party
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Conceived by Betty Apple, a Generation-Y
artist from Taiwan, Q JL Q <3 CAMP-ing Party
will be transforming the historical site Bopiliao
Historic Block in Taipei into an uncanny and
underground party scene. Inspired by Susan
Sontag's Notes on Camp, this performance-party
is conflating and queering the Post-Modern
electronic dance music with the pole-dance
culture of Taiwan's religious carnival, to present a
Taiwanese-chic clubbing dedicated to our digital
times in a context of CAMPING NOW AND
FOREVER.

About Artist

Based in Taipei, Betty Apple comes from a
younger generation of avant-garde artists in
Taiwan. Graduated from School of Theatre Arts
(BA) and New Media Arts (MA), Taipei National
University of the Arts. She focuses on live art
and sound art, while also engaging in video
art, behavioral art, electronic music producing,
DJing and art curation, as an expression of
her thoughts on body politics. Her work has
been invited to Playfreely Festival Singapore,
Mutek Japan Festival, Australian Centre for
Contemporary Art, Polythinking in Melbourne,
Asian Biennale, Taipei Biennale 2018, Taipei
Arts Festival and C-LAB. In 2017, she created
music for dance company MeimageDance's New
Paradise of Silent Island, and for choreographer
Lee, Chen-Wei’s Known Face.
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Since we consider the workshop can offer the best insight into an artist’s working method, we believe that it's important to place workshops at the center of the

event. Dedicated to students and professional artists, a workshop consists of a set of four sessions taught Tuesday to Friday by a guest artist. They will be seven

workshops a week.

EN workshop in English
CH Ifessilrpxzissg

Mathilde Monnier

& France

11. 19 > 11, 22
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National Theater Studio A

HREIZREBIRE 3 SEFIEE

Meet at Gate No. 3 of the National Theater

EN

mathildemonnier.com
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Mathilde Monnier took up dancing quite late.
After her experience as a dancer with Viola
Farber Dance Company, she took an interest
in choreography from 1984, alternating group
creations with solos and duets. From piece to
piece, she confounds expectations, showing
a constantly evolving work. Her artistic
interrogations extend from creating movement
to wider issues such as the in-common, the
relationship to music, the memory, maintaining
a continuous link. Her appointment as the
Head of Montpellier Languedoc-Roussillon
Centre Chorégraphique in 1994 marked the
beginning of a new period, an opening into new
artistic fields and a reflection-in-action on the
orientation and sharing of an institutional space.
She has been directing the Centre National de la
Danse in Pantin from 2013 to June, 2019.

During this workshop, Mathilde Monnier will go
through the construction process related to the
creation Gustavia which is gone be presented in
the festival.

This piece that speaks of feminism, burlesque,
uses working methods such as imitation, copy,
double, the exhaustion of the sequences and the
repetition.

Participants will work on those construction
techniques as a choreographic process and as
artistic tools.

This workshop is also an opportunity to think
and reflect about issues such as choreography,
editing, dramaturgy, writing dance processes.

% Please dress comfortably. Physical contact with the
instructor and other workshop participants is expected.
Mathilde Monnier presents Gustavia on this edition of
Camping Asia (see page 8).

T {Et5 Workshops

La Ribot

PHEEF Spain
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Meet at Gate No. 3 of the National Theater
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La Ribot PAAEENHIEH (HBLA) - (F8H)

Spanish-born and Geneva-resident, La Ribot
is introduced as a dancer, choreographer,
film director and visual artist. Her projects
starting out from movement, the body and her
origins in dance, and then adopting whatever
practices, systems or materials her concept
prompts. Hence, her works from the 1980s
to the present show her working not just
with live performance, but also video, speech,
writing and sign language, the construction of
objects and installations, and “relational” works
involving diverse communities: both fellow arts
practitioners, and lay people with no previous
art-making experience. La Ribot is an associate
artist at CND Centre National de la Danse.

During the workshop La Ribot will work based
in the creation of Gustavia which is gone be
presented in the festival.

How to work together in collaboration? To start
participants will work by couples, face to face,
as dancers did in Gustavia. Afterwards, La Ribot
will introduce consequently different issues/
objects and ideas to arrive to work in a big group,
all together, during a long sequence of time.

The workshop is around the notion of time
exposure/time extended and bodies as objects/
objects as bodies. La Ribot will use, repetition,
rhythm and voice.

% Please dress comfortably. Physical contact with the
instructor and other workshop participants is expected.
The workshop on Nov. 19 will be conducted by Mathilde
Monnier.

La Ribot presents Gustavia on this edition of Camping Asia
(see page 8).

Ana Rita Teodoro

BEF Portugal
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Concert Hall Studio 2
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Meet at Gate No. 3 of the Concert Hall
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She holds a Master degree in Dance and
Performance obtained at Paris 8 University
(2011/2013) in partnership with the CNDC
Angers under the Direction of Emmanuelle
Huynh. She worked with Sofia Neuparth and
studies the body through the approaches of
anatomy, paleontology, and philosophy. Teodoro
created solo choreographies - MelTe (2009), Your
Teacher, please (2018) and FoFo (2019)...

Her work has been presented in different
Festivals in France, Austria, Taiwan, Brazil and
Portugal. Ana Rita Teodoro is an associate artist
at the CND Centre National de Danse (Pantin,
France) since 2017.

In recent years Ana Rita Teodoro has composed
a collection of dance pieces entitled Délirer
L’Anatomie. This collection, aims to reconstruct
and open the perception of our physical body
by liberating it from its predestined forms and
functions (make the eye that grasp, the skin
that talks), using writing as part of the process
to access the intimate unique terrain of human
body. For this workshop, participants will explore
the articulation between words and gestures,
observing different modes of operation of this
relationship to access a delirious anatomy, other
ways of perceiving their body.

% Please dress comfortably. Physical contact with the
instructor and other workshop participants is expected.

Ana Rita Teodoro presents CND Factory Artists on this edition
of Camping Asia (see page 6).
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Noé Soulier studied at the National Ballet
School of Canada and PARTS in Brussels. He
received a master degree in philosophy at La
Sorbonne University (Paris IV) and took part
in the Palais de Tokyo’s residency program: Le
Pavillon. His work questions the way we perceive
and interpret gestures, through multiple devices.
In Corps de ballet (2014), he explored the tension
between the intention and the movement of
the dancer. He created Movement Materials for
Fondation Louis Vuitton opening (2014), Faits et
gestes at PACT Zollverein (2016), Performing Art
(2017) and Les Vagues (2018) as part of Festival
d’Automne a Paris. As one of the CND associate
artist, he published Actions, mouvements et gestes,
a choreographic research that takes the form of a
book, and created his most recent performance,
Portrait de Frédéric Tavernini at CND Pantin this
spring 2019. He will be the new Director of the
CNDC in Angers from January 1, 2020.

Avoid someone who avoids, start movements
that will never happen, hit with the most fragile
parts of the body... participants will explore
these paradoxical instructions to capture the
qualities of movement produced by practical
actions while avoiding a direct identification
of the actions in question. The absence of
immediate recognition of the aim makes it
possible to offer a plurality of readings.

The improvisations and movement sequences
produced by these instructions will be
coordinated by simple relationships: waiting,
joining, following... Soulier will thus develop
a decentralized choreography where the
adjustments and decisions made by each dancer
determine the composition.

X Please dress comfortably. Physical contact with the
instructor and other workshop participants is expected.

Noé Soulier presents CND Factory Artists on this edition of
Camping Asia (see page 6).
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Prumsodun Ok’s original works have been
celebrated as “Radical Beauty” (The Bangkok
Post). He is the recipient of grants and
fellowships from TED, MAP Fund, Surdna
Foundation, and Dance/USA, and has been a
guest speaker, choreographer, and instructor
at California Institute of the Arts, UCLA, Santa
Monica College, Kyoto University (Japan) and
Ritsumeikan University (Japan) among others.
He was associate artistic director of Khmer
Arts, a member of the Alliance for California
Traditional Arts’ Board of Directors, and an artist
in residence at the Baryshnikov Arts Center in
New York. He is the founding artistic director of
Prumsodun Ok & NATYARASA, Cambodia’s
first gay dance company, which Channel
NewsAsia (Singapore) describes as “one of the
most revolutionary dance troupes in Cambodia
... adance troupe like no other”. His celebrated
TED Talk and keynote speech at the 2019 Dance/
USA Annual Conference have roused audiences
to their feet in ovation.

Khmer classical dance is more than 1,000 years
old. Developed as a prayer in movement for
rain and fertility, the tradition is known for its
fluidity of movement and highly stylized hand
gestures. Prumsodun Ok will open a portal into
the physical, spiritual, and conceptual world
of this ancient art form. Through embodied
training, visual analysis, and group discussion,
participants will deepen their understanding of

i

the “body as a choreographic instrument”, “art

as the transformation of nature”,“and dance as
universal expression”.

% Please dress comfortably. Physical contact with the
instructor and other workshop participants is expected. The
workshop on Nov. 19 will be from 14:00-17:00.

Prumsodun Ok presents My Fearless Love on this edition of
Camping Asia (see page 4).

Trajal Harrell
B USA
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Wenshan Theater 6 Floor
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Trajal Harrell’s work is seen internationally
theaters, museums, and festivals such as CND,
Festival d’Automne, MOMA, Barbican Centre,
Kunstenfestivaldesarts, Munchen Kammerspiele,
Panorama Festival, Impulstanz Festival, American
Realness Festival, and many others. In Fall 2019,
he will become a house director, developing a
dance ensemble within Schauspielhaus Zurich.

Whose in the Room Dance Culture: Each
workshop day Trajal Harrell will introduce
a different principle of movement and
performativity related to a role in his repertoire
of dances. These activities will range across
disciplines of runway movement as dance,
singing, speaking, forgetting about what
one looks like, dressing, and sleeping. Most
importantly, the work will be tailored to the
participants in the room.

% Intermediate dance experience.
Some performance experience required.
Not for beginners.
The workshop on Nov. 19 will be from 14:00-17:00.

Trajal Harrell presents The Return of La Argentina and Everything
Not In Its Right Place Il on this edition of Camping Asia (see
page 4 - page 7).

Prumsodun Ok & NATYARASA Beloved at Currents Festival in Phnom Penh © Nobuyuki Arai
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Bulareyaung Pagarlava is from the Paiwan tribe
of Eastern Taiwan. During the last two decades,
Bulareyaung has been invited on numerous
occasions to choreograph and perform for
various contemporary dance companies both
in Taiwan and internationally. However, his
increasing awareness of his Paiwani identity
has led him towards a new path, focusing on
his own indigenous culture and working with
the talented youths who are keen on dancing.
Through the development of relationship
between movements and voice, he shows
indigenous contemporary bodily expressions.
Bulareyaung Dance Company was founded in
August 2014.

Bulareyaung Pagalarva, famous Taiwanese
indigenous choreographer will be present to
share and teach vocal basis and Taiwanese
indigenous conventional songs of with his
dancers. It will integrate body movements from
works of BDC over the years and use the concept
of dancing and singing at the same time.

% Ages 15 and up, suitable for intermediate or advanced
dance students and experienced dancers. Dancers with
minimum 4 years of Ballet / contemporary dance experience,
with current regular dance training (minimum 3 times a
week) may also be considered. Comfortable dance attire is
advised.

- g ® -_ !

o hiEsts - tAt&Eh % Bulareyaung Pargalava BDC-BULA © #uEg4& T 1= Lafun Photography

Volmir Cordeiro
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Trajal Harrell 17 11 Everything Not in Its Right Place II © Orpheas Emirzas

Born in 1987 in Brazil, Volmir Cordeiro first
graduated in theater and worked with the
Brazilian choreographers Alejandro Ahmed,
Cristina Moura and Lia Rodrigues. He graduated
in 2012 from Essais, Centre National de
Danse Contemporaine d’Angers, directed by
Emmanuelle Huynh. He has performed in the
projects of Xavier Le Roy, Laurent Pichaud, Rémy
Héritier, Emmanuelle Huynh, Jocelyn Cottencin
and Vera Mantero. After a first series of solos (Ciel,
Inés and Rue), he created the duet Epoque (2015),
L'eil la bouche et le reste (2017), Trottoir (2019).
He is an associate artist at CND Centre National
de la Danse and has just published a book based
on his phd thesis, Ex-corpo, in Carnets collection.

Volmir Cordeiro offers a week of workshop in
which participants will delve into its creative
elements: the expressiveness of the face, the
experience of disorder, the body party, the
urgency to exist for the other, the force of
subversion, the crossing of precarious affects, the
profusion of words and the intensification of the
imaginary. It takes taste to be together and for
dance-metamorphoses. We take and leave. We
add and remove. The constraint is to remain with
a permanent weaving of a collective movement.

% Please dress comfortably. Physical contact with the
instructor and other workshop participants is expected.
Volmir Cordeiro presents CND Factory Artists on this edition
of Camping Asia (see page 6).

Angela Goh

SEIN Australia
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Angela Goh is an Australian dancer and
choreographer working with dance in theatres,
galleries, and telepathetic spaces. Her work
considers the body in relationship to commodity,
materiality, technology, and feeling, and explores
how meaning is both revealed and obscured
through image making.

Angela’s works have been presented across
Australia and internationally, most recently at
SPRING Festival (NL), Baltic Circle Festival
(FIN), PS122 / Performance Space New
York (USA), Auto Italia South East (UK),
Liveworks Festival (AUS), Angela has been
artist in residence at Tanzhaus Zurich (CH),
Cite Internationale des Arts (FR), Critical Path
(AUS), Arts House Melbourne (AUS), Bundanon
Artist Trust (AUS), Rimbun Dahan (MY), Dance
Nucleus (SG), Dance4 (UK), and received the
danceWEB Europe Scholarship, the Create NSW
Emerging Fellowship, and won Best Artist in the
2017 FBi Sydney Music Arts and Culture awards.

More like a zombie than a phoenix, Desert Body
Creep makes a case for transformation through
a fantasy of decay. A pop song becomes an ear-
worm and burrows through the pores of a body,
opening black holes, plot holes and wormholes.
Sinking slowly through a chthonic mush, it
doesn’t care to be reborn, but it’s very happy to
become undead. Things have learnt to walk that
ought to crawl, and the next step is obviously to
dance. In this workshop participants will explore
the process behind the work Desert Body Creep.

% Please dress comfortably. Physical contact with the
instructor and other workshop participants is expected.
Angela Goh presents Desert Body Creep on this edition of
Camping Asia (see page 5).
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Moe Satt is a conceptual and performance artist,
and curator. In 2008, he founded and organized
“Beyond Pressure”, an international festival
of performance art in Myanmar. In his works,
which span various mediums from photography,
sculpture, to video and sound installations, Moe
Satt addresses provocative social and politic
issues in military-ruled Myanmar, such as the
role of religion and that of the individual in
society. He has been invited to several artist-in-
residence programs, among others, ACC in New
York (2017); TASPIS in Umed, Sweden (2016);
and International Residence at Recollets, Paris
(2015). His work has been featured in several
group exhibitions, including Political Acts:
Pioneers of performance art in Southeast Asia
in Melbourne (2017); CAFAM Biennale, Beijing
(2013); and Busan Biennale (2012). Satt was a
finalist for the Hugo Boss Asia Art Award 2015.
He lives and works in Yangon, Myanmar.

1st Day - Body (Allan Kaprow's method)

2nd Day - Space & body relationship

3rd Day - Do something with material (fine
material)

4th Day - Discuss and share with favorite
performance piece and why? 15 mins for each
participant.

If we have chance, would like to do an hour
long durational performance piece with all

participants.

% Please dress comfortably. Physical contact with the
instructor and other workshop participants is expected.
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Ghost Mountain Ghost Shovel Art Collective
takes the constructed ephemeral situations as a
main technique of live art works, which allows
audiences immerse into a live performance
setup, composed by constellation of action script,
installation, sound, hypnotic rhetoric, composite
structure and mise-en-scene. Their works
currently focus on urban violence, global political
turmoil, body memories of the unusual state,
nondescript historical reenactment, and the
diversified modes of psychological absorption
and participation for public audiences. They
preserve collaborations continuously with friends
of visual arts, performing arts, experimental
music and activism. Their site-responsive works
form some dialogue and resistance in a dream.

In 2019, Val Lee is the art director of Ghost
Mountain Ghost Shovel Art Collective, the
recipient of Asia Cultural Council, New York
Fellowship, and a resident artist of Kinosaki
International Art Center, Japan. In the same
year he presented an exhibition Hello Brother
in Rencontres Internationales Paris Berlin. In
2018, he had a research project VX in Bangkok,
supported by Taipei Arts Festival in Bangkok;
and in 2017, he was the visual arts award winner
of Taishin Arts Award, for his work The Black
Waves, meanwhile was invited by Livework Lab
(Sydney) and Curators Academy (Singapore);
at the end of this year, No Name Traveler
was published collaboratively with Taipei
Contemporary Art Center.

The workshop will guide participants to rethink
the relations between times, performances,
crimes and social groups, by some unusual
methods like such as science fiction writing,
large-scale of constellation of action script,
hypnosis program design, and protest
conducting; with particular emphasis on how
the manipulation of performance helps the
whole contemporary society, governments
and criminals, develop an invisible operating
mechanism. This workshop includes writing,
performance, news discussion, and various
creations; participants will have chances to
exchange their cultures and share political
opinions.

Michikazu Matsune
B Japan

11. 26m= > 11, 2Q
5 LRERES

Friut Wine Dance Studio, Huashan 1914 Creative Park

EN

michikazumatsune.info

Michikazu Matsune 2R EEMR « wMIEEX » H
ARBARME - BRIERRMAEDR - B8R
LHEFENRZRINRESHE  FRE6E
M~ BWEFES ~ ZEMITRZENEZE
ERITKTE ~ #H3RE -

MM EAREBS (For Now) (2017) »
bk ERXFHILEE 5 {Dance, if you want
to enter my country!) (2015) fMEEEIEEEE
BEZR Abdur Rahim Jackson 1RG5 BB & ki
R ReRIBEKEE o NEFSR (Mattress Pieces)
(2016) HOUFFEETECRABEL - DUR
BERES - & SEIETHM -

Michikazu Matsune fEZ R K ST R E ~ EE
B BERIEE SR - MBI KBRS
PR « SEERE -

Michikazu Matsune R UTH ~ 55~ BRA
HENRE  RI-ABEDRIRMERPIEFE -
ZHER  MRAME—RINAIESEE - REZ/MK
NHBRFENENE  HELEHF  WES=
FREENRE - S2EENRE - DULEN
BREEHEYNGES © Matsune KB DUEE,
WA BR ~ BERIER S 2 0E DUE A S AR B
BB BEKEAFBENEM -

KFERERE - REPR TRLELHE R TEH R E BRI -

Michikazu Matsune © Michikazu Matsune

Michikazu Matsune is a performance-artist and
choreographer who works in various contexts
and spaces such as stage, museums, public and
private spaces. His interest lies in testing poetic
absurdity to reflect our society critically and
playfully. His interdisciplinary performances
investigate themes such as the relationship
between body and objects, action and language,
place and behavior. Michikazu Matsune is
originally from Kobe / Japan and based in Vienna
/ Austria.

His recent solo-performances include For Now
(2017) that deals with his experience about the
loss of his parents. Dance, if you want to enter my
country! (2015) deals with the story of African-
American dancer Abdur Rahim Jackson who
was forced to dance at an airport’s passport
control. The group-work Mattress Pieces (2016)
was performed by four dancers with seven
mattresses, dealing with mattresses as a place to
sleep, love, dream and die.

Michikazu Matsune has taught performance at
institutions including Icelandic University of the
Arts, Salzburg Experimental Academy of Dance
and Hochschuliibergreifendes Zentrum Tanz /
Universitdt der Kiinste Berlin among others.

Michikazu Matsune is known for his absurdly
poetic and notably realistic performances that
reflect our being in today's globalised world.
Over the years he has created series of actions
to be performed on stage, in exhibition contexts
or in public spaces. In this workshop the Vienna
based Japanese artist and choreographer
shares fragments of his practice that combines
simple actions with possible interpretations,
clear images with complex matters. Based on
Matsune’s often playful and humorous yet at the
same time critical method, the participants will
develop performative materials as a group and
individually.

% Please dress comfortably. Physical contact with the
instructor and other workshop participants is expected.
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SU is the founder of YiLab., a contemporary
dance company. She focuses on exploring the
creative forms of combining new media with
performing arts. SU is good at presenting
philosophical issues of the warmth of humanity
with seemingly rigorous scientific technology,
and opening up dialogues with the environment
through "physical body" responses. She was
an artist in residence in National Theater and
Concert Hall, Accelerate @CERN, Geneva
Switzerland. She was invited to perform at
indicative international festivals including
Kunsten Festival des Arts, Belgium; Asia Culture
Center (ACC), Gwangju, South Korea; Mapping
Festival, Geneva, Switzerland etc. In this art field,
Su is viewed as a representative artist in Taiwan.
She is awarded the Jury's Special Award by
Taishin Arts Award (2009) and the Gold Award
of the Alternative Design in the World Stage
Design (2017).

The new media art and performing arts, for
beginners with Su Wen-Chi.

Taipei, a city with free Wi-Fi, a city where
nearly everyone has a cell phone. The pace
of life here may seem slow, but the speed
and activity of internet is very fast. When the
body travels between real and virtual space-
time, how do people experience local life? This
workshop will lead participants to experience
the joy of performing and new media art. In this
workshop, participants will learn how to create
a performance that combines live video, sound
and dance.

11/26 Dance and technology

11/27 Dance and interactive video production
11/28 Dance and analog audio composition
11/29 Group presentation and discussion

X Participation conditions:

- Basic performance skills training

- Having a cell phone which is able to record voices (.wav)

- Having a cell phone which is able to shoot videos (.mp4)

- Able to download sounds/videos recorded by cell phone to
your PC

% Please prepare before participating in the workshop:
- A cell phone which is able to download apps, record, film.
- A pair of headphones
- Personal computer, Specifications:
Microsoft Windows 7 SP1 and up, 64bit
Apple macOS 10.11 and up
- Please download before the workshop: TouchDesigner 099,
Non-Commercial

- Please wear comfortable and suitable for physical activities.

Gerard & Kelly
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Gerard & Kelly’s installations and performances
use choreography, video, and sculpture to
address questions of sexuality, memory, and
the formation of queer consciousness. Recent
exhibitions and performances of their work have
been presented by Pioneer Works, Guggenheim
Museum, and The Kitchen (New York); Festival
d’Automne, Palais de Tokyo, and Centre
Pompidou (Paris); Chicago Architecture Biennial;
and the Made in LA Biennial at the Hammer
Museum (Los Angeles). Gerard & Kelly
completed the Whitney Museum Independent
Study Program in 2010, and received their MFAs
from the University of California, Los Angeles,
Department of Art in 2013. Their work is in the
collections of the Los Angeles County Museum
of Art, Hammer Museum, and the Guggenheim
Museum.

Performing Genders

This workshop is a transmission of Reusable
Parts/Endless Love (2011, premiere Danspace
Project, New York) which, like gender, is an
improvised score-based performance. Initially a
response to another artwork (Tino Sehgal’s Kiss),
the project has since become a tool for us to
explode received notions of gender and sexuality,
a machine to produce intimacies we could
never choreograph. The workshop will discuss
the theory that generated Gerard & Kelly’s
procedures and then embody this knowledge by
re-doing and re-signifying the“score/gender”.

% Participants should be proficient in English. Workshop
will be conducted in English.

Gerard & Kelly presents Reusable Parts/Endless Love on this
edition of Camping Asia (see page 9).

B CEH Su Wen-Chi 28 F 8 H Unconditional Love and Fact Creep © % Hsin-Che Lee
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Camping Asia invites two Taiwanese artists to conduct giant classes on each Friday morning, one is Xiqu Body Training, and the other is Taichi Daoyin. We hope

to bring the diverse experience to all participants through learning Xiqu physicality and practicing Asian body movements.

AEEFR Giant Classes

5¥#858 Hsu Poang

=& Taiwan

EiHh B RERE
Xiqu Body Training

10:30 am-12:00 pm

BEXREEPR AR

The Lobby of National Theater

HREIZRERIRE 3 SEFIES

Meet at Gate No. 3 of the National Theater
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Hsu Poang was admitted to the theatre school to
study Peking Opera at the age of 10 and began
learning Western theatre at 18. At 24, he founded
PoYou Set to explore a unique Taiwanese theatre
by combining the elements of Peking Opera
and theatre. His main original plays. Since 2013,
he has been selected into the 12th, 15th, 16th
and 18th Taishin Arts Award respectively with
Dining on the New Year’s Eve. He represented
Taiwan to attend the 5th Asian Theatre Directors’
Festival in Toga in 2016. He has also been invited
to perform at Dadaocheng Youth Xiqu Festival
of Arts for six times. He was commended as
the Sun Wukong (the Great Sage, Heavenly
Equal) in Taiwanese Peking Opera for his
unconventional artistic style and his signature
monkey king play in youth.

% For the students of invited schools only.

FFIEER Hsu Poang J5 /9872 Ask the Ark © ##8 Lin Hsuan-Lang
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Taichi Daoyin
11. 29

10:30 am-12:00 pm
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The Lobby of Concert Hall
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Meet at Gate No. 3 of the Concert Hall
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The Outreach Specialist at the Cloud Gate
Culture and Arts Foundation, and an Adjunct
Assistant Professor at Taipei National University
of the Arts (TNUA) and Hsing Wu University of
Science and Technology , Chiu I-wen had been
Cloud Gate dancer for 20 years.

Graduated from TNUA in 1994, She joined
Cloud Gate Dance Theatre of Taiwan upon her
graduation. During her earlier career as a dancer
at Cloud Gate, Chiu took on major roles in
Lin Hwai-Min’s works, including Water Stains
on the Wall, White, Wild Cursive, Legacy, and
The Tale of the White Serpent, among others.
She has also worked with many renowned
choreographers, such as Akram Khan, Helen Lai
and Wu Kuo-Chu.

% For the students of invited schools only.
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National Taiwan Museum Nanmen Park
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Free admission. This event runs with a first-come-
first-serve basis and booking tickets is not required.
Please notice that the capacity is limited to maximum
100 seats.

10:30-11:30 am

ERE;EE Keynote Speech

BRABECHERFR 7 BRERLENRES KL
Disappearing Dance? Choreographing Diversity in
Contemporary Taiwan

3B / Keynote Speaker :

SREAN | BALEMARENIRRIR

Chang I-Wen / Assistant Professor at Taipei National
University of the Arts

11:45 am-1:00 pm

BERFImE 1 BWKVMEBREER
Roundtable discussion 1: Artists performing
between

(1) E4i7822(E Art and education

(2) EfiiBARFE Art and research

(3) EffifE L EF Art and feminism
(4) Z4i7EAHHE Art and institution

(5) E4ilfERFEEE2 Art and Economics
(6) E4ilfEAFEZE Art and archive

1:00-2:00 pm
42 Lunch Break

2:00-3:30 pm
BRIRE 2 | BNHBEHEEREE
Roundtable discussion 2: Thinking what is
means to be

CND Camping Symposium © Marc Domage

(1) anAI L BB E A — IR
To be a dancer as your career
(2) A BRI EEM R A EERR 2
To begin your career as an artist
3) A E I EETT R EEE A

To have a transition of your career

4) fHEEEEESREAE

To make interdisciplinary art practices

(5) HERREX(LEE

To perform cultural identities

(6) fHEEZ BT ERS

To engage with audiences

(M HEEESFRHAR

To collaborate with artists

(8) fHEEZEES

To be queer

9) HA—ALARNXILEE

To be a citizen

10) RIREBEI A REER
To have the ecological thinking and practice

TR RHEDE R

Conversations Between
Invited Schools

EN

11. 1Q T
11. 20w

11. 22
2:30-4:30 pm

B E ek
Theater Cafe at the National Theater

X BGEERBREM LR - RESNRRK -

Supervisors of invited schools only.



i E$ Invited Schools
Camping Asia 55 12 FTZREIEM ~ BUMFISEIM
SN BT B4 > HBIB 100 i campers * &
100 Z R LUEA B R R EMEMREK 20T/
o 8 BREKRER -

The “campers” or participants in Camping Asia
are more than 100 students drawn from 12 art
schools in Asia, Europe and around the world,
as well as more than 100 professionals attending
this platform of workshops and discussions as

individuals.

Bl = EE KRS
National Taiwan University of Arts

ntua.edu.tw

BRI =L EMKRE FiEEMk
Taipei National University of the Arts,

School of Dance
Iwww.tnua.edu.tw/~TNUA_DANCE/main.php

SIHIIARBHEEER
University of Taipei-Department of
Dances

dance.utaipei.edu.tw/bin/home.php

Bl F IR BRIBENR R
Department of Theater Arts,
National Sun Yat-sen University

ta.nsysu.edu.tw

N EHTERRR £ iEEpR
California Institute of the Arts (CalArts)
School of Dance

dance.calarts.edu

KRAIFETH R BT B E A EIT 2
WRERR

Department of Dance, Faculty of Fine
and Applied Arts, Chulalongkorn
University

chula.ac.th/en/academic/faculty-of-fine-and-applied-arts/

BRBNeFTLEESEMR
Lyon National Conservatory of Music
and Dance

cnsmd-lyon. fr

BEREEMR
The Hong Kong Academy for

Performing Arts
hkapa.edu

EFARBENETLEMR —
HZ R E 2P

Victorian College of the Arts, Faculty
of Fine Arts and Music, University of
Melbourne

finearts-music.unimelb.edu.au/about-us/vca

HFEKZFKE

Ochanomizu University

www.ocha.ac.jp

EERIBEF P.AR.T.S.
PA.R.T.S.

parts.be

#h N3 R 2402
LASALLE College of the Arts

lasalle.edu.sg

iB—E2§: Monday School

11. 18wox

7:30-9:00 pm

BEREEPR AR

The Lobby of National Theater

7:15 pm HREAZREEIRE 3 SRFIES
Meeting Point: Gate No. 3 of the National Theater at 7:15 pm

B-ERE—EHEE A ARERSELEGH
SUBRENEEE  EEAHLTHEEN
PHEBNERNEELEF - BBEHRERE
HBEMUSORARRAKZEPHENER
B-BREEBEBHHEENENS MRS -
B—EBRi 2015 FESTEKEARERNE
SRR BHEG 70 HFLEY - B—2K
BTRHBHARZES  E—ERRARERS
ENEREDE - B-S2RES BARKL RS2
B JRB2RAFAWEETE - BEEHESN
AN 100-300 Nz T2 P AT - tBFEmM
BEZTE  B2ERVEAERNAET
ETEE

Monday School (hereinafter called the 'MS’) is a
social and educational dance project in the city
crowdfunded by the citizens in Taiwan, also the
alternative way of artistic collaboration with the
public. Through constant communication to and
exploration of actual needs from citizens in the
public spaces (including virtual spaces), MS has
tried to reshaping the contemporary identity
of 'dancers' in the city and has co-created
more than 70 various participatory events and
workshops with citizens from diverse genre and
generation since 2015 to date. Each Monday
School is an inclusive and participatory dance
activity taking place in the public spaces of city.
Combining with gamification techniques, it’s an
activity open for everyone to join. While it can be
delivered in various forms, the typical kind is the
large workshop that allows 100-300 people to

connect and communicate with each other in a

playful way.

E2 5% Morning Classes

11. 19 > 11, 21™U

10:30 am-12:00 pm

11. 26mE > 11, 28 mv

10:30 am-12:00 pm

BERNBTERN EFRT  XBERNEE
HERERAME2EE LR  ESEAMER
BTESER Camping Asia > BIEARRIERA
HEEMBRR -

The classes are held in the morning from
Tuesday to Thursday, the invited schools will
have the opportunity to conduct the morning
class for all the participants, providing everyone
with a chance to discover the teaching methods
and sources of inspiration of the diverse
establishments present at Camping Asia this

year.

Camping Asia &1}
Camping Asia Information Desk

11. 19™E > 11, 22

12:00-1:30 pm

11. 26m™= > 11, 29

12:00-1:30 pm

18 & ek

Theater Cafe at National Theater G floor

SchrRILFEEE 21-1 5 ERESIRR G 12
21-1 Chung-Shan S. Road, Taipei City 10048, Taiwan,
R.0.C

INEREL Meeting Point

11. 18voy > 11, 29 ™

SUN ~WED 11:00 am-11:00 pm
THU ~ SAT 11:00 am-1:00 am

B 5B

Trattoria at National Theater G floor

ScirRILFEEE 21-1 5 EREEIRR G 12
21-1 Chung-Shan S. Road, Taipei City 10048, Taiwan,
R.0.C

& camper FIRENAIZ 8 4TEE
Get 20% off with the camper’s wristband

3B—E21% Monday School E—2 85 Battle Jam © BRE% Etang Chen

CND Camping © Marc Domage
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i EEN Site & Map

1. EMBERBENE S1t/PIE

Bt EERATEIE—F 7 5% 1 42
+886-2-2397-3012
A EFIEE [RLERER ] [OKEHR | ERERSRE 4 SRHO ML

Cloud Gate Dance School Nanmem Branch

1F., No. 7, Sec. 1, Roosevelt Rd., Zhongzheng Dist., Taipei City
100, Taiwan, R.0.C
+886-2-23973012

A Taipei MRT :
Songshan-Xindien Line, G10 Chiang Kai-Shek Memorial Hall, Exit No. 4.
Tamsui-Xinyi Line Line, RO8 Chiang Kai-Shek Memorial Hall, Exit No. 4.

cgds.com.tw

2. ExMEER
BRI 211 B

+886-2-3393-9888
A BTREE [ARILFRER ] [AKEHER ] EPELSEIEANRHO M

National Theater & Concert Hall

21-1 Chung-Shan S. Road, Taipei City 10048, Taiwan, R.0.C
+886-2-3393-9888

A Taipei MRT :
Songshan-Xindien Line, G10 Chiang Kai-Shek Memorial Hall, Exit No. 5.
Tamsui-Xinyi Line Line, RO8 Chiang Kai-Shek Memorial Hall, Exit No. 5.

npac-ntch.org/zh/

3. B EEEYERFEE

Bt EERER—FR 1%
+886-2-2397-3666

A BREE [RILFER ] DAOKERR ] EhELSEE 1 2807 5=
[m =]

National Taiwan Museum Nanmen
Park

No.1, Sec. 1, Nanchang Rd., Zhongzheng Dist., Taipei City 10074,
Taiwan, R.0.C
+886-2-2397-3666

A Taipei MRT :

Songshan-Xindien Line, G10 Chiang Kai-Shek Memorial Hall, Exit No. 1,
2, 7, then walk for about 6 minutes to the Park.

Tamsui-Xinyi Line Line, RO8 Chiang Kai-Shek Memorial Hall, Exit No. 1,
2, 7, then walk for about 6 minutes to the Park.

ntm.gov.tw

4. hlENEE

BT RIRE 08 57
+886-2-2381-3137

A BETREE [ARILFRER ] [HREAR | E7FTEA 5 SRHICEL 4 SRHOHIE

Guangfu Auditorium,
Taipei Zhongshan Hall

No .98 Yenping S. Rd .Taipei .Taiwan, 100, R.0.C.
+886-2-2381-3137

A Taipei MRT :
Songshan-Xindien Line, G12 Ximan, Exit No. 4, 5.
Bannan Line, BL11 Ximan, Exit No. 4, 5.

zsh.gov.taipei/Default.aspx

5. BEIUSEERR / EILRERES

Bt ERNTEER—E 1 58
+886-2-2358-1914
A BIFEE (R [FER ] AL 1 RO 5173 948

Umay Theater /
Fruit Wine Dance Studio,
Huashan 1914 Creative Park

No.1,Bade Road Sec.1,Zhong Zhen District, Taipei 100, R.0.C.
+886-2-2358-1914

A Taipei MRT :

Zhonghe-Xinlu Line, O07 Zhongxiao Xinsheng Station, Exit 1, then walk
for approximately 3 minutes.

Bannan Line, BL14 Zhongxiao Xinsheng Station, Exit 1, then walk for
approximately 3 minutes.

huashan1914.com

= 40 Bk
6. Kigt2Ese
EitmAREALE - 21 58848 948
+886-2-2556-9101
A BFIEE [ MLFELR | E3EPT08 2 SR 3 SR AL - $1749 10 48

Dadaocheng Theater

9F, No. 21, Sec. 1, Dihua St., Datong Dist., Taipei City 103,
Taiwan, R.0.C
+886-2-2556-9101

A Taipei MIRT :
Songshan-Xindien Line, G13 Beimen Station, Exit No.2, 3, then walk for
approximately 10 minutes.

tapo.gov.taipei

7. BEIi5

Bt AREB L - 32 & 1 5% 342
+886-2-2555-7660
A BFIEE [ MLFELR | E3EP900 2 7L 3 SR O ML - $1749 10 948

Thinkers' Theatre

9F, No. 21, Sec. 1, Dihua St., Datong Dist., Taipei City 103,
Taiwan, R.0.C
+886-2-2555-7660

A Taipei MRT :
Songshan-Xindien Line, G13 Beimen Station, Exit No.2, 3, then walk for
approximately 10 minutes.

tkstheatre.com

8. IREERHEEER
EHBEERTER 1735

+886-2-2302-3199

A BIEE | RER | E8ELFG 3 RO - AIEERERDIT 3 5

Bopiliao Historic Block Performance Hall

Ln. 173, Kangding Rd., Wanhua Dist., Taipei City, Taiwan, , R.0.C.
+886-2-2302-3199

A Taipei MRT :
Bannan Line, BL10 Longshan Temple Station, Exit 3, then turn right, and
go straight on Kangding Road for 3 minutes.

hopiliao.taipei

EEnlo)

SFCE C)

9. XLEIE

EALTHSCILIER 3T 32 5%
+886-2-2933-2199
A BFRIEBE [ARLHER ] ERE 1 FRHOHK

Wenshan Theater

No. 32, Jingwen St., Wenshan Dist., Taipei City 116, Taiwan, R.O.C.
+886-2-2933-2199

A Taipei MRT :
Songshan-Xindien Line, G05 Jingmei Station, Exit No. 1.

tapo.gov.taipei

10. EiLHETEEE

bR E RS 15 57
+886-2-2341-9161

A EFREE [RIUFER ] DROKERR ] EPELSEL 1 8 2 57O
ik - ERBIESITH0 5 HEELEER

Taipei Teacher's Hostel

No. 15, Nanhai Rd., Zhongzheng Dist., Taipei City 100, Taiwan,
R.O.C.

+886-2-2341-9161

A Taipei MRT :

Songshan-Xindien Line, G10 Chiang Kai-Shek Memorial Hall, Exit No. 1, 2.

Tamsui-Xinyi Line Line, RO8 Chiang Kai-Shek Memorial Hall, Exit No. 1, 2.
Then walk on Nanhai Road for 5 minutes.

tth.url.tw

90

) B

H#ILWiL
Taipei Main Station

i ©OOruER

(Flen

1. BEKERIGTEEE

Bt EEREET 30 5%
+886-2-2312-3811
A BIEEEEALEY  EIATH T 24 MO, - $176) 5 HHEELERE

Green World Flora

No.30, Huaining St., Zhongzheng Dist., Taipei City 100, Taiwan,
R.0.C.
+886-2-2312-3811

A Taipei MRT :

Bannan Line, BL12 Taipei Main Station, Taipei Station Front Metro Mall
through Exit Z4, then walk for 5 minutes.

Tamsui-Xinyi Line, R10 Taipei Main Station, Taipei Station Front Metro
Mall through Exit Z4, then walk for 5 minutes.

flora.greenworldhotels.com

EltREZMPO
Taipei Performing Arts Center

10372 2t AREIEFALERIUEL 200 57
No.200, Sec. 4, Yanping N. Rd., Datong Dist.,
Taipei City 103, Taiwan (R.0.C.)

5i#& 3%, Contact us
sB—Z3B7A ~ Monday to Friday
9:00 am to 6:00 pm

+886-2-2599-7973

service@tpac-taipei.org

*0Q

. Bt & Y5 / MRT Taipei Main Station

A E. FRIE#22% 85 / MRT Chiang Kai-Shek Memorial Hall Station
B. JtP9it / MRT Beimen Station

c

D

F. B34 5/ MRT Zhongxiao Xinsheng Station BL14
G. 2215/ MRT Jingmei Station

EitiEE
Taipei Metro
. FiF9d5 / MRT Ximen Station [ 612 |

. BELLIZFIL / MRT Longshan Temple Station



EEEEE Ticketing

10.7 Mon > 10.21 Mon

[ER 754 ] REFHEE
2RFIHERREBSRRE » NZ 75 FEE -

Early Bird 25% off

During the period, 25% off regular ticket price for all programs.

10.22 Tue > 11.24 Sun

=
[EBLZA] ER
BE (BREZA) 13k & Camping Asia 2RFIEE(EE 15k BN 854TEE -
"Better be the woman” Package
During the period, buy one ticket of Gustavia and one ticket from any performance
at one time and get 15% off regardless of original ticket price.

Only on 11.11 Mon

[E211] REEE

B 43RS RIRBR - BIRTS 1111 JTTBERE - R 1111 EF 111 B
Z 2359 Bk -

"1111 Singles' Day" Package

Just pay for NTD1,111 for any 4 tickets from any performance.

The special sale will start from 11:11 am to 11:59 pm on Nov. 11.

10.22 Tue > 11.28 Thu

([EEEEE]

JUBE 20 RELE - RIREHBR - = 85 sy -
HIRAEARILREEMPL (02)2599-79734#329 » HBARLRS -
Group Tickets

For group with 20 or more people, group tickets are charged at 85% of full fare,
applying to all programs. Please contact the Camping Asia in advance: (02)2599-
7973 ext.329.

10.22 Tue > 11.28 Thu
[5 #i@E]

1) 65 BULREBRE 5 TEE - ABBHTERES -

2) BLERATERT 5 TEE - REMNERERE 1 ABR 5 it (REERS
SHERARER) - ANBHBHRERES - LRRE / H5HY -

3) EERERBFEE—S 7RSSR - BRABAZILREBMPL
50% discount:

Senior persons (age 65 and above) receive a 50% concession, Valid 1D is
required at entrance.

People with disability receive a 50% concession, the carer also receive 50 %
concession (one person with one carer). Valid 1D is required at entrance, and the

senior person and the carer need to come and leave together.

More information concerning wheelchair accessibility and other venue information
for people with disabilities, please contact the Camping Asia in advance:
(02)2599-7973 ext.329

[ 2B A1S Free admission ]

BBt/ Schools Marathon
$81I 11/ Everything Not In Its Right Place Il
FRIBEESRIAE ~ Public Symposium & Roundtable Discussion

[ T{EL58 A Workshop rates ]

T 1Eth (16 71\aF)  Workshops (16 hours)
NTD 4000

camping asia

TEAM LIST

=Jtrih& Mayor, Taipei City, Taipei City Government

ZJLTHEIRFSIIE S Department of Cultural Affairs, Taipei City Government

#1323 Ko Wen-Je

B £ Director General # = ff Tsai Tsung-Hsiung
&l /& £ Deputy Commissioner H 12 Tien Wei

&l B £ Deputy Commissioner B % 2& Chen Yu-Shin
F{EFZE Chief Secretary %) 15 ER Liou De-Jian
BEPJE S Senior Specialist Z= F H Lee Ping-Chen
% & Division Chief 28 @ I Kuo Pey-Yu

R 2’ Supervisor Z& 1§ 58 Lee Tai-Ying

# B Section Assistant % 8 3 Tang Pi-Ching

I

& Lee Yuan
= i Tsai Tsung-Hsiung

FE ¥7 Ping Heng % FE F Lee Ying-Ping =
% = B Ju Tzong-Ching f& #E F Tchen Yu-Chiou & 7]
2 & F Wuling-Jyi fE % 2 Chen Yu-Shin E=3
BAEE A B4t {L E £ E Taipei Culture Foundation

# £ K Chairman =

# 17 & Foundation Executive Director %

Bl#1THK Deputy CEO iR

L

% BE Chuang Yi-San
M $% Ann Yang

® %% Ku Huai-Chun
B2 Lou Yung-Chien
= Iff Tsai Tsung-Hsiung

EILRBEEM PO EHZE BT Preparatory Committee for Taipei Performing Arts Center

ELREBM RO SCEBEBEKRFIE O — Camping Asia REHEEEERK

#8EZ Director
SRF/|\#f Curator

ETE##E Project Coordination
EZ1% 7 Project Coordinator

1TEE R ARBH:E Supervisor of Marketing & Public-Relation
BRI Coordinator for Invited Schools

TAREh RosR B B RER

Coordinator for Workshops and Performances

R B%%X Coordinator for Registration
Hi& BR¥% Coordinator for Public Service

ES-a -

Austin Wang BI&BRFE Coordinator for Public Service

Catherine Tsekenis

® A

River Lin

Aymar Crosnier

R E K

L =
F BB

Aude Martino

3 E

Chang Yu-Ling

Lee I-Hui

1THHIEBERMTE Coordinator for Marketing
Kuo Chiung-Hua

Christophe Susset

W E

Yeh Pei-Wei

Aude Martino

L33
%
bel
BR
=
#
X
&
1
i

ot

&

b AT

&
Rt B

0t 9 Ha 0o

Wu Mei-Hsuan
Firing Chang
Square Kao
Kek Siou-Kee
Hsu Ming-Min
Yo IkuMon
Van Lu

Wu Chia-Tien
Li Shu-Chiao
Lee Wen-Hsin

SEiEa%ET Art Design
#BuLE%ETE3E Coordinator for Website Design
2/1840$% Image Documentation

* $& 2 2 Lin Lu-Jie

* 38 #8 &% Chang Shao-Yu

* & {£ M Chen Chia Lin

* i B & Chao Min-Chun

* 8 ## & Cheng Wei-Husan
*f E F Jian Yu-Jing

+ 2 Wang Chi

ZF F E Winnie Li

% 5 $ Wu Wan-Ling
% B {Z Chris Tseng
g Z 5 SunChen

Valentine Jejcic

fE f& ¥ Jason Chen

# %= ¥ Mindy Chao

BB F B Chiu Tzu-Yin

#% & =+ Hsu Huai-Shih

& #Z f{F Chen Yan-Ren

# {& F Huang Wei-Hsuan
[B% b5 7% 18 Ou Yang Cheng-Po
# 3 {E Tsai Tsung-Ju

Bf R 58 Hsueh Chung-Chiang

Taipei Performing Arts Center & CND Centre National de la Danse — Camping Asia Production Team

*BEAR

Project Assistant

EE TR —HI B

Production & Marketing Department - Programming

S8 o5t i 3F
B3R
h

oF
®»

Charlene Lin fE 2 r5 Chen Mei-Yin # % 2 Kenny Chiu
Wu Jia-Zhen & W = Huang Lin-Hui

Fan Yu-Chen 5% &F & Chang Shu-Yi

Claire Chen & 2 & Holly Chan

= = H = A H A

EETHE ey 30 B #FE Kuo Chlu'ng-Hua = {15& #% Wu Wan-Ling BE £ & Jason Chen
; : _ : ES i€ Wang Chi ® & F TuTzu-Yu B& #% 5 Mary Chen

Production & Marketing Department - Marketing = %5 & Winnie Li % = = Sun Chen @ th {= Chris Tseng
AR SRR 38 E ¥ Chang Yu-Ling ZF 18 B Lee |-Hui B3R # I Firing Chang
PR & Development Department £ £ B Jun Wang R J& ¥ Wu Mei-Hsuan ¥ ff E Yeh Pei-Wei
PRISHEERR & £ X Vanlu = IE %’ Square Kao
Public Service & Engagement Development Department 2 fE 1& WuChia-Tien & & R Chen Wei-Chieh
BER TR Hf #2 # Szu Chien-Hua Z I & LiChin-Han SE Ol & Wang Shu-Yi
Technical Production Department E & M WangChih-Kang R F # Kiki Wu # B gl Hwang Sheng-Kai
SERER ok 12 #f Yao Te-Chun % ¥ % Coco Hsu B & & Jenny Liao
== ek F E % Sandy Wang FE 58 & Anita Chen # Z ¥ Mindy Chao
Operation Management Department M E 15 AnnLin ¥ % A BeiYang # ® i Hsiao Chia-Chin

F & # Wang Szu-Huan #% & % SunlJunia 8 72 BB Zheng Yu-Hsuan
BEYE JI {£ ¥ Chiang Chia-Ling 3k I5 #E Chang Ciao-Ni Eilb Hsieh Fang-Yin
Interns M ffl & Lin Li-Ying 3% & J® Chang Pin-Han

# & % Hu Hsiao-Ni £ I & Tsai Mei-Hsuan

CND Camping ©Marc Domage
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for everybody

for campers

11.18
7:30 > 9:00 pm

11.19

10:00 >10:30 am
10:30 am > 12:00 pm
12:00 > 2:00 pm
2:00 > 6:00 pm

7:30 > 9:00 pm

9:00 > 10:00 pm

11.20

10:00 >10:30 am
10:30 am > 12:00 pm
12:00 > 2:00 pm
2:00 > 6:00 pm

7:30 > 8:20 pm

11.21

10:00 >10:30 am
10:30 am > 12:00 pm
12:00 > 2:00 pm
2:00 > 6:00 pm

7:30 > 9:42 pm

11.22
10:00 >10:30 am
10:30 am > 12:00 pm

12:00 > 2:00 pm

calendar

camping asla 2019

WERE,B—EK Monday School

$R2| / Registration

BER / Morning Classes

&  Lunch Break

T 1E35 / Workshops

FREE - 25 (588) BELAMERR

Opening Gala: Revisiting Histories of Bodies

FIARIESBEE TS . The Return of La Argentina by Trajal Harrell
ZHiHACERRE 0 £52M  20 Minutes for the 20th Century, but
Asian by K A River Lin

EHIE / My Fearless Love by Prumsodun Ok

@A ENERE  Guangfu Auditorium, Taipei Zhongshan Hall

REBE  Opening Party
@] E ¢ EE / Guangfu Auditorium, Taipei Zhongshan Hall

$RZ| / Registration
B8 / Morning Classes
T2 / Lunch Break
T 1E35 / Workshops
RiEEIE  Performance

WIBIKIERYFEA8 / Desert Body Creep by Angela Goh
@ | S1ERIFE ~ Umay Theater

$R%E| / Registration

B8 / Morning Classes

8 / Lunch Break

T &35 / Workshops

KRiEEIE  Performance
EEEREER O EEMREE

CND Factory Artists by Volmir Cordeiro, Ana Rita Teodoro, La Ribot,

Noé Soulier
@AKFEIZEE ~ Dadaocheng Theater

$RZ| / Registration

RER - BE SRR E by 31185

Giant Class - Xiqu Body Training by Hsu Poang
@ BZEEIFRARE ~ The Lobby of National Theater

8,/ Lunch Break

11.24
10:00 > 11:30 am

11:45 am > 1:00 pm

1:00 > 2:00 pm
2:00 > 3:30 pm

7:30 > 8:32 pm

11.25

11.26

10:00 >10:30 am
10:30 am > 12:00 pm
12:00 > 2:00 pm
2:00 > 6:00 pm

7:30 > 9:20 pm

11.27

10:00 >10:30 am
10:30 am > 12:00 pm
12:00 > 2:00 pm
2:00 > 6:00 pm

7:30 > 9:20 pm

11.28

10:00 >10:30 am
10:30 am > 12:00 pm
12:00 > 2:00 pm
2:00 > 6:00 pm

7:30 > 8:45 pm

11.29
10:00 >10:30 am
10:30 am > 12:00 pm

B REREE  Keynote Speech

@ By = EEyErmrIERE \E=REEE/ National Taiwan Museum Nanmen Park
BR1HE 1 BEMKOMARETER

Roundtable discussion 1: Artists performing between

@ B =& EYEEfiER /A= /EEE,/ National Taiwan Museum Nanmen Park

42/ Lunch Break

BRZIHE 2 - BMHEHEENEE

Roundtable discussion 2: Thinking what it means to be

@ F =SS Y EREPIE R B = EEE  National Taiwan Museum Nanmen Park
RiEEFE . Performance

S BZ AN/ Gustavia by Mathilde Monnier & La Ribot
@ RIEEEE/ Dadaocheng Theater

DAY OFF

$R%) / Registration
2R / Morning Classes
2 / Lunch Break
T {Eth / Workshops
FEEIR  Performance

RAISKEF—1  About Kazuo Ohno by Takao Kawaguchi
@ #E ||| SH8EIBT ~ Umay Theater

$RE| / Registration
5§ / Morning Classes
& / Lunch Break
T 1E3h5 / Workshops
KiEEIE  Performance

RARSKEF—1#  About Kazuo Ohno by Takao Kawaguchi
@ #||| R18EIBR ~ Umay Theater

$R%) / Registration
BER / Morning Classes
2 / Lunch Break
T fEth / Workshops
FEEIE  Performance

ZH|EFR  Reusable Parts/Endless Love by Gerard & Kelly
@ HERERERFEEEE  Bopiliao Historic Block Performance Hall

$RE| / Registration
ARER - KHEEF| by BRI
Giant Class - Taichi Daoyi by Chiu I-Wen

: : T1E% Worksh
328 > :(1)2 pm ?;";E);E// (I)’rerio:rf::mce @ BRRE4EEREE / The Lobby of Concert Hall
H > o pm i
L2 Z8F / Girl's Note by &3 Su Pin-Wen 12:00 > 2:00 pm 2 / Lunch Break
@ BEI% / Thinkers' Theatre 2.00 > 6:00 pm Iﬂ;iﬁ / Workshops
11.273 7:30 > 10:00 pm FAE 88  Closing Performance Party
=®mEE  Perf @ HERFESEREZEREE  Bopiliao Historic Block Performance Hall
2:00 > 6:00 pm pi-:] erformances
BRI ERIFR / Schools Marathon
$&80 |1 / Everything Not in Its Right Place II by Trajal Harrell Save the date
@37 |LIg)35 6F ~ 8F ~ 10F ~ 11F / Wenshan Theater 6F ~ 8F ~ 10F + 11F
7:30 > 8:13 pm REEIE  Performance Camplng 2020 H{.‘}E;‘%@%ﬁ‘-
L JBFN / Girl's Note by &S Su Pin-Wen . .
@288  Thinkers Theatre Camping 2020 in France
7:30 > 8:32 pm TIREDE  Performance BB 6.15>6.26  In Pantin from 15 to 26 June, 2020
BBE% N / Gustavia by Mathilde Monnier & La Ribot
@ KTERESE ~ Dadaocheng Theater BE 6.15>6.19  In Lyon from 15 to 19 June, 2020
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